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Fake it So Real follows a ragtag group of wrestlers in North Carolina over the course of a week 
leading up to a big show. Director Robert Greene's acclaimed second feature explores what 
happens when the over-the-top theatrics of the wrestling ring collide with the realities of the 
working-class South. Gabriel is the rookie trying make it to the Big Time and be a part of this 
family of tough guys. Jeff is the leader who may miss his first show in ten years, due to an 
unexpected and debilitating injury. J-Prep, Zane, Pitt, Solar and the rest of the crew each face 
obstacles on their way to the big show. The wrestlers aren’t paid for their passion, but they treat 
wrestling like any artist treats their work. Fake It So Real shares the triumphs and heartaches of 
an often under-appreciated American art form, persuasively illustrating many of Greene's 
primary themes as fact and fiction blur both inside the ring and out. (Factory 25)
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Interview with Robert Greene

by Brandon Harris

The following article was originally published at Filmmaker Magazine, January 11, 2012. 

Filmmaker: Did your interest in wrestling, like so many adult males in their twenties and thir-
ties, begin in your childhood in the ’80s, as the popularity of the sport was expanding?

Greene: I am a huge wrestling fan through and through. I was born in ’76. My dad still calls it 
“wrasslin.'” He still wants to think about it as being real! I’m a wrestling nerd. I surf websites 
about wrestling. The first wrestling I recall watching was Wrestlemania II, because of the 
whole Mr. T appearance. I was somehow AWOL during Wrestlemania III, which featured the 
famous match between Andre the Giant and Hulk Hogan. For Wrestlemania IV, V and on and 
on, I was hooked. I was a huge Ultimate Warrior fan. My enthusiasm dropped off as the ’90s 
wore on. I knew about the great Bret Hart/Shawn Michaels matches, but I wasn’t religiously 
following it as I had been. Like a lot of people, I rediscovered it in college, right about the time 
Steve Austin got really popular and the Hart/Michaels rivalry was still going on. My dueling 
passions have always been documentary film and wrestling, so I always wanted them to join 
somewhere along the way. After we were able to make Kati with and I relatively cheaply with 
a structure that made sense, I jumped into trying to make this one happen.

Filmmaker: How did you settle on the Millenium Wrestling Federation in Lincolnton, North 
Carolina to chronicle the world of small-time professional wrestling?

Greene: I’ve often joked, “If you don’t have any money, you go film your family.” [laughs] 
Chris Solar is my cousin. As you find out in the movie, Chris was born with his intestines on the 
outside of his body, so he doesn’t have a belly button. He’s maybe eight years younger than I 
am. I was the oldest of all of our cousins. As we were growing up, I didn’t see him that often, 
but when I was fourteen and fifteen, I had a couple of cousins his age and we would rough 
house together, but we could never rough house with Chris because he was so fragile. We

figured he would never end up doing anything physical.

Funny thing, he became a huge wrestling fan and we became closer as we got older, talking on 
the phone about wrestling. Then later on, he said, “I’m going to try and be a wrestler,” when he 
was about eighteen or something. He was super skinny. I just assumed he was going to die basi-
cally. I told his as much. I talked to him years ago, before I’d done my first film, about trying to 
do something. I’m glad I didn’t make the film then, because I wouldn’t have known what to do. It 
was an inspiring story for me, that he went from a kid who was kind of fragile and didn’t have a 
belly button to someone who was a referee in a tiny federation to eventually being a champion 
and one of their best characters.

I didn’t want to do anything that was like, “Backyard Wrestling Federation!” I wasn’t interested 
in making a film about violence necessarily. Like one character says in the movie, I do genuinely 
believe that it is a great American art form. One thing I like about Millenium Wrestling Federa-
tion in Lincolnton is that you see the mechanics of the art form very clearly. They’re doing it at 
such a basic level and they’re doing it for such an engaged group of people, you can see how 
everything they are doing is playing out for the audience with great specificity.

Filmmaker: Tell me about working with Sean Williams, who also shot your previous film and is 
known for his lo-fi, verite style. I know he’s a student of Albert Maysles, the acknowledged 
master of the verite form, for quite some time.

Greene: Sean hired me to work at Kim’s Video with him a decade ago. He’s one of my best 
friends. We shot most of this movie in a week, although we picked up some stuff later. There’s 
only one person I would do that with. Not just because he can pick up a camera and with his way 
of seeing almost immediately find something beautiful, but also because when we work 
together, it’s way more of a collaborative thing. I think anyone who works with Sean will tell you 
that. He brings a way of thinking about movies to whatever project he’s working on. It’s not just 
about him knowing how to operate the camera. He has this great thing to say about Al Maysles, 
which is that Al was always in the right place. He’s seen so much footage of Al’s because for a 
long time he was an archivist for Maysles Films. He’s right. Al always knew exactly where to 
stand, exactly where to be, to get everything he needed. Sean has that, but he also has this other 
quality, this cynicism, that makes you step your game up and work harder to make sure you’re 
doing your part as the director and eventual editor.

Filmmaker: I think the film really nails how important a social outlet for these men the MWF 
represents, especially in what seem like pretty bleak economic times in their community.

Greene: I think you’re right. I grew up maybe an hour away. There’s this thing about being idle 
and bored. It’s a place where people steal cars and run them into ditches for no apparent reason. 
[laughs] You just don’t have much to do. These guys frequent bars often, you see that in the 
movie. Most of them are family guys, they do their job, they go home, they hang out with their 
family or their friends, but there isn’t much going on. It’s not just that, though, it’s that if you 
want to do this, it is sort of all consuming.

All the towns these guys come from are boring as all hell, so they put everything they have into 
their wrestling. I’ve shown the film to so many filmmakers who have said, “I didn’t know I’d see
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so much of myself in these men!” Any filmmaker you talk to, you’ll see that he or she 
is just totally immersed in watching films, talking about movies, looking at movie 
posters, whatever. The reason why they do it for free and put their bodies through 
what they do is that they can’t help themselves. It’s their passion. That sort of purity 
of purpose is pretty inspiring to people, I think. It’s very clear that this is what fills up 
their lives, aside from the tasks they have to do like work and feed their kids. Wres-
tling is what feeds their soul. That’s what they want to do all the time.

Filmmaker: How did the subjects react to the movie when they saw it?

Greene: I showed them a long version, like a two-hour cut, the day after Thanksgiv-
ing, last year. I went back to Charlotte, near where everybody is, and we rented out a 
little screening space. Everybody was drinking beer and stuff. I watched the movie 
with them. I was super nervous. They were all there, with their girlfriends, buddies 
and families. It was a massive amount of people packed into a very small space. They 
laughed through the entire thing. They were missing lines because they were uproari-
ously laughing at everything. When it got more serious, it got very quiet and some-
one would make a joke to break the tension; it was them watching serious stuff 
about their own lives after all.

At the end, I get up and say thanks to everybody and we all had this emotional out-
pouring which was totally unexpected. Maybe it was because they were drunk. 
[laughs] They each gave speeches where they talked about how much they meant to 
each other, how this is going to be the beginning of something more for them, and 
how even if it’s not, that the movie sort of justified what they were doing, if just by it 
being a real document of what they do that doesn’t try to make them look stupid, 
that respects what it is they go through. It was a really amazing moment and a real 
honor to feel like they would look back on this film as something that meant so much 
to them, that justified what they were, that told the side of the story that never gets 
told. That night was pretty extraordinary. I don’t think any other reaction to the film 
will ever top that. �
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